THE AESTHETIC APPRECIATION OF WORKS OF ART 


Given the fact that autonomous-aesthetic phenomena can 
and often are utilized to satisfy various group and in- 
dividual needs and given the fact that autonomous-aes- 
thetic phenomena often very effectively satisfy those 
needs (which is not surprising given the fact that works 
of art are attract-ive not only on a representational 
level but also on a presentational level) many imper- 
fectly educated spectators erroneously believe that all 
phenomena that effectively satisfy various group and 
individual needs that are not aesthetic are autonomous 
and aesthetic. There are spectators for example who 
believe that any theatrical performance say that is 
highly entertaining is ipso facto a work of art just 

as there are spectators who believe that any document 
that is of great historical importance such as Les Ser- 
ments de Strasbourg or The Declaration of Independence 
is ipso facto a work of art just as there are spectators 
who believe that any work of propaganda that succeeds 

in producing a desired effect whether that propaganda 

is intended to produce a particular political, religious 
social, economic or whatever effect is a work of art 
just as there are spectators who believe that any phe- 
nomenon that satisfies a religious need is ipso facto 

a work of art just as there are spectators who believe 
that any phenomenon that is found in a museum or that 

is performed in a concert hall or opera house is ipso 
facto a work of art just as there are spectators who 
believe that any phenomenon that satisfies a personal 
need, desire or aspiration is ipso facto a work of art-- 
all of which does not mean that autonomous-aesthetic 
phenomena can not be utilized to satisfy various in- 
dividual and group needs but it does mean that all phe- 
nomena that do effectively satisfy individual and group 
needs are not ipso facto autonomous-aesthetic phenomena. 
The consequences of the fact that works of art are often 
utilized to satisfy various nonaesthetic human needs are 
in some instances wholly positive/in some instances 
wholly negative for the works of art in question--in 
some instances the third circle in the life of an au- 
tonomous-aesthetic phenomenon remains open not because 
that phenomenon is regarded as such by given spectators 
rather because that phenomenon satisfies a nonaesthetic 
need of those spectators--it satisfies a religious need 
for example/in other instances the third circle in the 
life of an autonomous-aesthetic phenomenon does not re- 
main open because that phenomenon is utilized to satisfy 
a nonaesthetic need--a work of art that is utilized as 
an umbrella stand for exampleand is accidentally broken. 





